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on her knees to the ground. Whilst endeavouring to disen-
gage herself, Maria heard a deep groan and an uneasy
movement; her head was turned from the spot where it lay,
but she concluded it to proceed from the body. . . ."* All
this is finally explained in a natural manner. The goblin,
"something all black and large/' was a servant of Aubrey
who, having been told that the chimney was a sham and
concealed a suite of rooms, had gone up it on an exploring
expedition, but the noise made by Maria frightening him,
he had let go the torch and himself come tumbling after it.
The other alarm of Maria proceeded from "the wonder-
working effects of an antique portrait of a wounded man."
The reader is reminded of the secret of the black veil in
The Mysteries of Udotyho.
We see that Maria is more successful as an imitation of
The Castle of Otranto than a satire on it. Miss Blower's
chief intention obviously was to make fan of superstitious
terror; all she succeeds in effecting is the creation of terror
without the supernatural element. She had hoped that by
solving the mystery in the end in a ridiculous manner she
would make fear look ridiculous; but her scene is so well
worked up, and the satirical intention so beneath the
surface, that the joke ceases to be a joke. The Critical
reviewer said of the book in all seriousness, " We were ...
pleased with the work in general, and much affected with
particular parts of it: the author attempts to be pathetic with
success; and, the horrors of the night, in the Gothic mansion,
point out the intelligent scholar of an able master. The
incidents are within the bounds of probability; and,
together, furnish some very formidable events/'2
Briefly, in tracing the influence of The Castle of Otranto on
the English novel, Maria throws considerable light on the
subject. The Gothic castle, with its passages and galleries,
with its gloom and "delightful horrors," suggested by
Walpole, has become an object of popular appeal. While
Miss Blower herself introduced it into her book with a
desire only to mock, there were others who made it a serious
part of their work. These writers will be considered next.
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